
Curriculum Mapping 
Advanced to 3-D Art 

Semester 

Unit/Days Standard 
Number

Standard Resources Vocabular
y

Assessments



Unit 1/ 
2 Weeks 
Introduction, 
vocab pre, 
saftey, 
1. Abstract 

Natural 
Object: Sea 
Shell 

or 
Bird in 
Cardboard 

2. Original 
Cartoon in 
Clay 

Add holes to 
larger balls for 
legs and head. 
Score and slip 
tapered 
cylinders for 
legs and basic 
head.

H.1.1 
PROFICIENT 

H.1.6 
PROFICIENT 

H.2.3 
PROFICIENT 

H.5.1 
PROFICIENT 

H.5.2 
PROFICIENT 

H.5.3 
PROFICIENT 

H.6.5 
PROFICIENT 

H.6.6 
PROFICIENT 

H.7.1 
PROFICIENT 

H.8.1 
PROFICIENT

 Identify connections between major world events and societal 
issues and the ways artists have responded to these through their 
work, reflecting a diversity of cultures and ethnicities. 

Identify the knowledge and skills gained in art experiences that 
transfer to daily life. (attention to detail) 

Identify art and artifacts from major movements and time-
periods and place them on a timeline. 

Reflect on and discuss the personal significance of a work of art 
and compare with the significance found by peers. critics, and 
aestheticians. 

Identify subtle problems in works of art, form theories about 
these works, and evaluate alternative hypotheses. 

Engage in philosophical inquiry into the nature of art or aesthetic 
issues independently or with others. 

Examine and establish criteria for judging excellence in work 
and revise and refine work through analysis, synthesis, peer 
critique, and self-evaluation, utilizing established criteria for the 
purpose of creating portfolio level work. 

Demonstrate respect for personal work and the work of others 

Evaluate the effectiveness of elements and principles in works of 
art and use this evaluation to inform personal work. 

Analyze characteristics of visual arts within a particular 
historical period or style with similar ideas, issues, or themes in 
other disciplines and demonstrate enhanced understandings of 
the historical period.

Syllabus and Introduction 
to Materials 
Beginning Sculpture by 
Arthur Williams (Chapter 
1) 
Ceramicstoday.com 
LearningConnection.doe.i
n.gov  
“Working with Clay” by 
Susan Peterson 
“500 Figures” by Suzanne 
Tourtillott 
“500 Cups” by Suzanne 
Tourtillott 
“500 Teapots” by Suzanne 
Tourtillott 
Teacher Lecture 
Teacher Demonstration 
Grading Rubric 
Internet Access, 
newspapers, magazines, 
and other media outlet to 
find evidence of an artist 
using society to impact 
their work. 
Art elements and 
Principles 
Michelangelo’s David 
Rodin’s The Thinker 
Constantin Brancusi, Bird 
in Space 
Alexander Calder, Lobster 
Trap and Fish Tail 
Ken Little, Dawn, 1999 
Harry Geffert, Wind, 2001 
Remo Williams, Saguaro 
Papoose, 2001 
Patz Fowle, Gone 
Fishing, 1989 

Elements of 
Art: 
Line 
Shape 
Color 
Value 
Texture 
Shape/Form 
Space 
Principles of 
Art: 
Unity 
(Harmony) 
Variety 
Emphasis (focal 
point) 
Balance 
Movement 
Rhythm 
Proportion 

Sculptural 
Abstraction 
Modeling 
Plasticity 
Molding 
Casting 
Plaster-craft 
Relief 
Carving 
Assemblage 
Installation 
Armature 
Expressive 
Aggregate 
Vermiculite 
Assemblage 
Artist Statement 

•Students will develop and write down their 
own definition of “what is art.”  They will 
compare their definition to each other and the 
opinions of various critics and aestheticians. 
•Students will communicate specific safety 
procedures and concerns. 
•Students will bring in pictures of three 
different sculpture artists.  On the back, they 
should write the artist’s name, time period, 
style, and geographic location.  In class, we 
will compare all of the artists to find 
similarities and differences. 
•Sketched Designs 
•Teacher Observation 
•Score and Slip technique 
•Oral Critique 
•Students will explain how their abstractions, 
relates to the original shell 
•Grading Rubric for Abstract Project 1 
•Grading Rubric for Cartoon in Clay Project 2 
•Students will upload finished projects to the 
class chsart.deviantart.com page 
•Students create or add to their existing google 
site, to include examples of their work in 
class. 
•Student websites will be checked for 
accuracy, see if they are up to date, and ensure 
the quality of work is sufficient.  All finished 
projects should be uploaded and portfolio 
quality. 
•Students will record their “self-critique” to 
link to their webpage with either iMovie or 
Garageband or any other web app they prefer.  
They should discuss their thought process for 
choosing the images, the elements and 
principles they incorporated, their feelings 
towards their final design, and the most 
valuable lesson they learned (could be a 
technique, design concept, or self awareness) 

(Projects would include:) 
1. Vocabulary Pre-Test 
2. Abstract Natural Object (p.22) 

a. Series of 5 small abstractions, choose one 
b. Series of 4 small abstractions, choose one 
c. Large Model of best one 

3. Cartoon Character made from clay 
4. Uploads to class deviant art 
5. Uploads to student’s personal website 
6. Video Self-Critiques uploaded to website



Unit 2/ 
3 weeks 
Modeling 
with Clay/ 
Sculpting 
Animals 

H.1.2 
PROFICIENT 

H.1.3 
PROFICIENT 

H.1.5 
PROFICIENT 

H.1.6 
PROFICIENT 

H.3.1 
PROFICIENT 

H. 4.1 
PROFICIENT 

H.4.2 
PROFICIENT 

H.4.4 
PROFICIENT 

H.5.1 
PROFICIENT 

H.5.3 
PROFICIENT 

H.6.1 
PROFICIENT 

H.6.2 
PROFICIENT 

H.6.3 
PROFICIENT 

H.6.4 
PROFICIENT 

H.6.5 
PROFICIENT 

H.6.6 
PROFICIENT

Identify function in artwork and how it relates to the history, 
aesthetics, and culture of a work 

Identify iconography in an artist’s work or a body of work and 
analyze the meaning 

Identify criteria of professional portfolios for art school and 
reflect on strengths of own art portfolio. 

Identify the knowledge and skills gained in art experiences that 
transfer to daily life. (attention to detail) 

Analyze the effective use of symbols, elements, principles, and 
media in works of art, using appropriate terminology. 

Identify and apply theories of art when making informed 
judgments about works of art. 

 Listen to and read alternative responses to works of art from 
peers, artists, and philosophers. 

Engage in critical reading, writing, and discourse to improve 
understanding of own work and that of others. 

Reflect on and discuss the personal significance of a work of art 
and compare with the significance found by peers. critics, and 
aestheticians. 

Engage in philosophical inquiry into the nature of art or aesthetic 
issues independently or with others. 

Demonstrate skill in perception from real life (not photographs 
or flat imagery) to present convincing, accurately rendered 
objects or subject matter. 

Make informed choices about specific subject matter or concepts 
and defend those choices when given a range of objects or 
spaces. 

 Identify the origin, function, and meaning of symbols and 
metaphors used in  
personal work. 

Demonstrate thoughtful revision and refinement of original work 
based upon reflection, critique, practice, and research 

Examine and establish criteria for judging excellence in work 
and revise and refine work through analysis, synthesis, peer 
critique, and self-evaluation, utilizing established criteria for the 
purpose of creating portfolio level work. 

Demonstrate respect for personal work and the work of others

Syllabus 
Beginning Sculpture by 
Arthur Williams (Chapter 
2) 
Ceramicstoday.com 
LearningConnection.doe.i
n.gov  
“Working with Clay” by 
Susan Peterson 
“500 Figures” by Suzanne 
Tourtillott 
“500 Cups” by Suzanne 
Tourtillott 
“500 Teapots” by Suzanne 
Tourtillott 
Teacher Lecture 
Teacher Demonstration 
Grading Rubric 
Internet Access, 
newspapers, magazines, 
and other media outlet to 
find evidence of an artist 
using society to impact 
their work. 
Art elements and 
Principles 
Henry Moore, Reclining 
Figure, 1938 
Fred Yokel, Mr. Belpet, 
1999 
Patz Fowle 
Brian Hollingworth, 
wildlife animal sculptor 
Sculptress JOEL

Elements of 
Art: 
Line 
Shape 
Color 
Value 
Texture 
Shape/Form 
Space 
Principles of 
Art: 
Unity 
(Harmony) 
Variety 
Emphasis (focal 
point) 
Balance 
Movement 
Rhythm 
Proportion 

Molding 
Casting 
Plaster-craft 
Relief 
Sculptural 
Carving 
Assemblage 
Installation 
Armature 
Modeling 
Abstraction 
Expressive 
Aggregate 
Vermiculite 
Assemblage 
Artist Statement 

• Students will redefine their own definition of 
“what is art.”  They will compare their 
definition to each other and the opinions of 
various critics and aestheticians. 
• Sketched Designs 
• Teacher Observation 
• Score and Slip technique 
• Oral Critique 
• Students will explain their decisions in 
relation to their designs 
• Grading Rubric for Animal Vase 
• Students will upload finished projects to the 
class chsart.deviantart.com page 
• Students create or add to their existing 
google site, to include examples of their work 
in class. 
• Student websites will be checked for 
accuracy, see if they are up to date, and ensure 
the quality of work is sufficient.  All finished 
projects should be uploaded and portfolio 
quality. 
• Students will record their “self-critique” to 
link to their webpage with either iMovie or 
Garageband or any other web app they prefer.  
They should discuss their thought process for 
choosing the images, the elements and 
principles they incorporated, their feelings 
towards their final design, and the most 
valuable lesson they learned (could be a 
technique, design concept, or self awareness) 

(Projects would include:) 
1. Animal Vase 
2. Uploads to class deviant art 
3. Uploads to student’s personal website 
4. Video Self-Critiques uploaded to website



Unit 3/  
3 weeks 
Armatures 
and People as 
Subject 
Matter 

Cut nylon 
rope into 3/8” 
sections and 
pull apart.  
Mix with the 
wet clay or 
powder to 
make clay 
extra strong 
for  busts or 
armatures.   

Armatures 
made from 
newspaper 
and masking 
tape will burn 
off in the kiln.  
Screw a pipe 
to a wood 
base.  Wrap 
newspaper 
around top of 
pipe for head 
armature 

or  

Expressive 
Relif Carving 
of Face 
mounted on 
Wood (People 
and Emotions 
as Subject 
Matter) 

H.1.4 
PROFICIENT 

H.1.5 
PROFICIENT 

H.1.6  
PROFICIENT 

H.1.8 
PROFICIENT 

H.1.9 
PROFICIENT 

H.4.1 
PROFICEINT 

H.4.2 
PROFICIENT 

H.5.1 
PROFICIENT 

H.5.2 
PROFICIENT 

H.5.3 
PROFICIENT 

H.6.2 
PROFICIENT 

H.6.4 
PROFICIENT 

H.6.5 
PROFICIENT 

H.6.6 
PROFICIENT

Identify connections between visual arts education and potential 
job offerings in the community and beyond. 

Identify criteria of professional portfolios for art school and 
reflect on strengths of own art portfolio. 

Identify the knowledge and skills gained in art experiences that 
transfer to daily life. (attention to detail) 

Know the responsibilities of and the need for individual art 
patrons in the community. 

Analyze impact of the arts community and culture on local, state, 
and national economies. 

Identify and apply theories of art when making informed 
judgments about works of art. 

 Listen to and read alternative responses to works of art from 
peers, artists, and  
philosophers. 

Reflect on and discuss the personal significance of a work of art 
and compare with the significance found by peers. critics, and 
aestheticians. 

Identify subtle problems in works of art, form theories about 
these works, and evaluate alternative hypotheses. 

Engage in philosophical inquiry into the nature of art or aesthetic 
issues independently or with others. 

Make informed choices about specific subject matter or concepts 
and defend those choices when given a range of objects or 
spaces. 

Demonstrate thoughtful revision and refinement of original work 
based upon reflection, critique, practice, and research 

Examine and establish criteria for judging excellence in work 
and revise and refine work through analysis, synthesis, peer 
critique, and self-evaluation, utilizing established criteria for the 
purpose of creating portfolio level work. 

Demonstrate respect for personal work and the work of others

Syllabus 
Beginning Sculpture by 
Arthur Williams (Chapter 
2, page 46) 
Ceramicstoday.com 
LearningConnection.doe.i
n.gov  
“Working with Clay” by 
Susan Peterson 
“500 Figures” by Suzanne 
Tourtillott 
“500 Cups” by Suzanne 
Tourtillott 
“500 Teapots” by Suzanne 
Tourtillott 
Teacher Lecture 
Teacher Demonstration 
Grading Rubric 
Internet Access, 
newspapers, magazines, 
and other media outlet to 
find evidence of an artist 
using society to impact 
their work. 
Art elements and 
Principles 
Jared Ward, He Knows 
More Than You Can Ever 
Imagine 
Blake Ketchum, sculptor 
Michelangelo’s David 

Elements of 
Art: 
Line 
Shape 
Color 
Value 
Texture 
Shape/Form 
Space 
Principles of 
Art: 
Unity 
(Harmony) 
Variety 
Emphasis (focal 
point) 
Balance 
Movement 
Rhythm 
Proportion 

Molding 
Casting 
Plaster-craft 
Relief 
Sculptural 
Carving 
Assemblage 
Installation 
Armature 
Modeling 
Abstraction 
Expressive 
Aggregate 
Vermiculite 
Assemblage 
Artist Statement 

Students will redefine their own definition of 
“what is art.”  They will compare their 
definition to each other and the opinions of 
various critics and aestheticians. 
• Sketched Designs 
• Teacher Observation 
• Score and Slip technique 
• Use of the armature 
• Application of Clay to the armature 
• Facial Proportions 
• Oral Critique 
• Students will explain their decisions in 
relation to their designs 
• Grading Rubric for Expressive Self-Portrait 
Bust: A self portrait that resembles the student 
in an expressive pose that was completed 
using loosely wrapped newspaper and 
masking tape as an armature.  Students layer 
clay on the armature and keep it moist for 
their duration of their building. 
• Students will upload finished projects to the 
class chsart.deviantart.com page 
• Students create or add to their existing 
google site, to include examples of their work 
in class. 
• Student websites will be checked for 
accuracy, see if they are up to date, and ensure 
the quality of work is sufficient.  All finished 
projects should be uploaded and portfolio 
quality. 
• Students will record their “self-critique” to 
link to their webpage with either iMovie or 
Garageband or any other web app they prefer.  
They should discuss their thought process for 
choosing the images, the elements and 
principles they incorporated, their feelings 
towards their final design, and the most 
valuable lesson they learned (could be a 
technique, design concept, or self awareness) 

(Projects would include:) 
1. Vocabulary Pre-Test 
2. Constructing the armature 
3. Expressive Self-Portrait Bust 
4. Uploads to class deviant art 
5. Uploads to student’s personal website 
6. Video Self-Critiques uploaded to website



Unit 4/ 
2 weeks 
Molding/ 
Casting 
1. Intro- 

Plastercraft 
hand 
scultpure 

2. Sculptural 
Expressive 
face reliefs 

3. (maybe 
with 
patina?) p 
90 

More Options 
if time allows: 

Hard Piece 
Mold with an 
apple and 
plaster (p 63) 

or  

Plaster Relief 
Casting (p 98) 

or 

Paper Casting

H.1.5 
PROFICIENT 

H.1.6 
PROFICIENT 

H.5.1 
PROFICIENT 

H.5.2 
PROFICIENT 

H.6.2 
PROFICIENT 

H.6.4 
PROFICIENT 

H.6.5 
PROFICIENT 

H.6.6 
PROFICIENT

Identify criteria of professional portfolios for art school and 
reflect on strengths of own art portfolio. 

Identify the knowledge and skills gained in art experiences that 
transfer to daily life. (attention to detail) 

Reflect on and discuss the personal significance of a work of art 
and compare with the significance found by peers. critics, and 
aestheticians. 

Identify subtle problems in works of art, form theories about 
these works, and evaluate alternative hypotheses. 

Make informed choices about specific subject matter or concepts 
and defend those choices when given a range of objects or 
spaces. 

Demonstrate thoughtful revision and refinement of original work 
based upon reflection, critique, practice, and research 

Examine and establish criteria for judging excellence in work 
and revise and refine work through analysis, synthesis, peer 
critique, and self-evaluation, utilizing established criteria for the 
purpose of creating portfolio level work. 

Demonstrate respect for personal work and the work of others

Syllabus 
Beginning Sculpture by 
Arthur Williams (Chapter 
3 and 4 especially p 76) 
Ceramicstoday.com 
LearningConnection.doe.i
n.gov  
“Working with Clay” by 
Susan Peterson 
“500 Figures” by Suzanne 
Tourtillott 
“500 Cups” by Suzanne 
Tourtillott 
“500 Teapots” by Suzanne 
Tourtillott 
Teacher Lecture 
Teacher Demonstration 
Grading Rubric 
Internet Access, 
newspapers, magazines, 
and other media outlet to 
find evidence of an artist 
using society to impact 
their work. 
Art elements and 
Principles 
Shannon Calhoun, Tree of 
Souls, 1998 
Richard E. Prince, Venus 
and Mars, 1998 
Student Juan Vera, My 
other Self, 1999 (p 68) 
George Segal, The 
Tightrope Walker, 1969 
Augusta Rodin- hand 
sculptures 
Andre Harvey, Bertha. p 
100 
Connie Herring, From the 
Past, 1992 p 101

Elements of 
Art: 
Line 
Shape 
Color 
Value 
Texture 
Shape/Form 
Space 
Principles of 
Art: 
Unity 
(Harmony) 
Variety 
Emphasis (focal 
point) 
Balance 
Movement 
Rhythm 
Proportion 

Molding 
Casting 
Plaster-craft 
Relief 
Sculptural 
Carving 
Assemblage 
Installation 
Armature 
Modeling 
Abstraction 
Expressive 
Aggregate 
Vermiculite 
Assemblage 
Artist Statement 

Students will redefine their own definition of 
“what is art.”  They will compare their 
definition to each other and the opinions of 
various critics and aestheticians. 
• Sketched Designs 
• Teacher Observation 
• Laying the thick side up on plastercraft 
• Hand relationship to the class theme 
• Oral Critique 
• Students will explain their decisions in 
relation to their designs 
• Grading Rubric for Plaster-craft hand 

sculpture 
• Creation of the expressive face in clay 
• Use of the slab of clay and pouring of plaster 

mold 
• Use of the press mold 
• Grading rubric for Sculptural Face relief 

project 
• Students will upload finished projects to the 
class chsart.deviantart.com page 
• Students create or add to their existing 
google site, to include examples of their work 
in class. 
• Student websites will be checked for 
accuracy, see if they are up to date, and ensure 
the quality of work is sufficient.  All finished 
projects should be uploaded and portfolio 
quality. 
• Students will record their “self-critique” to 

link to their webpage with either iMovie or 
Garageband or any other web app they 
prefer.  They should discuss their thought 
process for choosing the images, the 
elements and principles they incorporated, 
their feelings towards their final design, and 
the most valuable lesson they learned (could 
be a technique, design concept, or self 
awareness) 

• Fotobabble of the student discussing each of 
the hand sculpture version, and how the 
sculpture, meaning, and appearance changed 
by adding paint to the white hands 

(Projects would include:) 
1. Class Plaster-craft hand sculpture 
2. Expressive face press mold 
3. Series of organized presses from the mold 
4. Fotobabble of each version of the hands 
5. Uploads to class deviant art 
6. Uploads to student’s personal website 
7. Video Self-Critiques uploaded to website 
8. Any of the optional projects if time allows



Unit 5/ 
2 weeks 
Carving 
1. Plaster 
carving with 
one to three 
holes that a 
thumb can fit 

H.1.5 
PROFICIENT 

H.1.6 
PROFICIENT 

H.4.2 
PROFICIENT 

H.5.1 
PROFICIENT 

H.5.2 
PROFICIENT 

H.6.2 
PROFICIENT 

H.6.4 
PROFICIENT 

H.6.5 
PROFICIENT 

H.6.6 
PROFICIENT

Identify criteria of professional portfolios for art school and 
reflect on strengths of own art portfolio. 

Identify the knowledge and skills gained in art experiences that 
transfer to daily life. (attention to detail) 

 Listen to and read alternative responses to works of art from 
peers, artists, and  
philosophers. 

Reflect on and discuss the personal significance of a work of art 
and compare with the significance found by peers. critics, and 
aestheticians. 

Identify subtle problems in works of art, form theories about 
these works, and evaluate alternative hypotheses. 

Make informed choices about specific subject matter or concepts 
and defend those choices when given a range of objects or 
spaces. 

Demonstrate thoughtful revision and refinement of original work 
based upon reflection, critique, practice, and research 

Examine and establish criteria for judging excellence in work 
and revise and refine work through analysis, synthesis, peer 
critique, and self-evaluation, utilizing established criteria for the 
purpose of creating portfolio level work. 

Demonstrate respect for personal work and the work of others

Syllabus 
Beginning Sculpture by 
Arthur Williams (Chapter 
5) 
Ceramicstoday.com 
LearningConnection.doe.i
n.gov  
“Working with Clay” by 
Susan Peterson 
“500 Figures” by Suzanne 
Tourtillott 
“500 Cups” by Suzanne 
Tourtillott 
“500 Teapots” by Suzanne 
Tourtillott 
Teacher Lecture 
Teacher Demonstration 
Grading Rubric 
Internet Access, 
newspapers, magazines, 
and other media outlet to 
find evidence of an artist 
using society to impact 
their work. 
Art elements and 
Principles 
Morgan Watkins,  Zipped 
Up?, 2000 p 106 
Tom Bartel, RHS teacher 
Beth Bloom untitled 
Mark Ramstead 
Richmond Art Museum

Elements of 
Art: 
Line 
Shape 
Color 
Value 
Texture 
Shape/Form 
Space 
Principles of 
Art: 
Unity 
(Harmony) 
Variety 
Emphasis (focal 
point) 
Balance 
Movement 
Rhythm 
Proportion 

Molding 
Casting 
Plaster-craft 
Relief 
Sculptural 
Carving 
Assemblage 
Installation 
Armature 
Modeling 
Abstraction 
Expressive 
Aggregate 
Vermiculite 
Assemblage 
Artist Statement 

• Students will redefine their own definition of 
“what is art.”  They will compare their 
definition to each other and the opinions of 
various critics and aestheticians. 

• Participation in discussion at the Richmond 
Art Museum 

• Contributing to the Google Doc critique of 
the visit to the RAM 

• Sketched Designs 
• Teacher Observation 
• Oral Critique 
• Students will explain their decisions in 

relation to their designs 
• Grading Rubric Plaster carving- make a 

model out of clay to use as reference.  
• Adding vermiculite to make larger pieces 

easier to carve.  Pour plaster into cups, 
cardboard lined with plastic, or plastic 
bottles for a starting shape 

• Students will upload finished projects to the 
class chsart.deviantart.com page 
• Students create or add to their existing 
google site, to include examples of their work 
in class. 
• Student websites will be checked for 
accuracy, see if they are up to date, and ensure 
the quality of work is sufficient.  All finished 
projects should be uploaded and portfolio 
quality. 
• Students will record their “self-critique” to 

link to their webpage with either iMovie or 
Garageband or any other web app they 
prefer.  They should discuss their thought 
process for choosing the images, the 
elements and principles they incorporated, 
their feelings towards their final design, and 
the most valuable lesson they learned (could 
be a technique, design concept, or self 
awareness) 

• Process Research Paper over famous ceramic 
artist who uses multiple techniques in their 
work. 

(Projects would include:) 
1. Clay Model to work from 
2. Plaster carving 
3. Uploads to class deviant art 
4. Uploads to student’s personal website 
5. Video Self-Critiques uploaded to website 
6. Google Doc about RAM trip 



Unit 6/  
3 weeks 
Construction/ 
Assemblage 
1. Intro- 1/2 

Wire and 
1/2 plaster 
sculpture 

2. Everyday 
Object 
Assemblag
e (not 
everything 
has to be an 
everyday 
object)

H.1.1 
PROFICIENT 

H.4.1 
PROFICIENT 

H.4.2 
PROFICIENT 

H.5.2 
PROFICIENT 

H.6.2 
PROFICIENT 

H.6.4 
PROFICIENT 

H.6.5 
PROFICIENT 

H.6.6 
PROFICIENT

Identify criteria of professional portfolios for art school and 
reflect on strengths of own art portfolio. 

Identify and apply theories of art when making informed 
judgments about works of art. 

 Listen to and read alternative responses to works of art from 
peers, artists, and  
philosophers. 

Identify subtle problems in works of art, form theories about 
these works, and evaluate alternative hypotheses. 

Make informed choices about specific subject matter or concepts 
and defend those choices when given a range of objects or 
spaces. 

Demonstrate thoughtful revision and refinement of original work 
based upon reflection, critique, practice, and research 

Examine and establish criteria for judging excellence in work 
and revise and refine work through analysis, synthesis, peer 
critique, and self-evaluation, utilizing established criteria for the 
purpose of creating portfolio level work. 

Demonstrate respect for personal work and the work of others

Syllabus 
Beginning Sculpture by 
Arthur Williams (Chapter 
6) 
Ceramicstoday.com 
LearningConnection.doe.i
n.gov  
“Working with Clay” by 
Susan Peterson 
“500 Figures” by Suzanne 
Tourtillott 
“500 Cups” by Suzanne 
Tourtillott 
“500 Teapots” by Suzanne 
Tourtillott 
Teacher Lecture 
Teacher Demonstration 
Grading Rubric 
Internet Access, 
newspapers, magazines, 
and other media outlet to 
find evidence of an artist 
using society to impact 
their work. 
Art elements and 
Principles 
Perci Chester, Boneman, 
2001 
Michael Fong, Metallic 
Wonder. 
Deborah Butterfield, 
Billings, 1996 
Marcel Duchamp, Bicycle 
Wheel, 1951 
William Kolak, Pear on 
the Tracks, 2001 
Sylvia Wald, Storm 
Eli Gold, Brass 
Instrument 

Elements of 
Art: 
Line 
Shape 
Color 
Value 
Texture 
Shape/Form 
Space 
Principles of 
Art: 
Unity 
(Harmony) 
Variety 
Emphasis (focal 
point) 
Balance 
Movement 
Rhythm 
Proportion 

Molding 
Casting 
Plaster-craft 
Relief 
Sculptural 
Carving 
Assemblage 
Installation 
Armature 
Modeling 
Abstraction 
Expressive 
Aggregate 
Vermiculite 
Assemblage 
Artist Statement 

Students will redefine their own definition of 
“what is art.”  They will compare their 
definition to each other and the opinions of 
various critics and aestheticians. 
• Sketched Designs 
• Teacher Observation 
• Oral Critique 
• Students will explain their decisions in 
relation to their designs 
• Grading Rubric for 1/2 wire 1/2 plaster 

project 
• Bringing in items from home for assemblage 
• Grading rubric for Everyday Object 

Assemblage 
• Students will upload finished projects to the 
class chsart.deviantart.com page 
• Students create or add to their existing 
google site, to include examples of their work 
in class. 
• Student websites will be checked for 

accuracy, see if they are up to date, and 
ensure the quality of work is sufficient.  All 
finished projects should be uploaded and 
portfolio quality. 

• Students will record their “self-critique” to 
link to their webpage with either iMovie or 
Garageband or any other web app they 
prefer.  They should discuss their thought 
process for choosing the images, the 
elements and principles they incorporated, 
their feelings towards their final design, and 
the most valuable lesson they learned (could 
be a technique, design concept, or self 
awareness) 

• Process Research Paper over famous ceramic 
artist who uses multiple techniques in their 
work. 

(Projects would include:) 
1. Vocabulary Pre-Test 
2. 1/2 wire and 1/2 plaster project 
3. Bringing in items from home 
4. Everyday Object project 
5. Uploads to class deviant art 
6. Uploads to student’s personal website 
7. Video Self-Critiques uploaded to website 
8. Any of the optional projects if time allows 
9. Process Research Paper



Unit 7/ 
Semester 
Installation 
and 
Collaboration 

1. Speak Out: 
“Post-it” 
Collaboritive 
Instillation (p 
164)

H.1.5 
PROFICIENT 

H.1.7 
PROFICIENT 

H.1.8 
PROFICIENT 

H.4.1 
PROFICIENT 

H.4.2 
PROFICIENT 

H.4.4 
PROFICIENT 

H.5.1 
PROFICIENT 

H.5.2 
PROFICIENT 

H.5.3 
PROFICIENT 

H.6.1 
PROFICIENT 

H.6.2 
PROFICIENT 

H.6.4 
PROFICIENT 

H.6.5 
PROFICIENT 

H.6.6 
PROFICIENT 

H.7.3 
PROFICIENT 

H.8.3 
PROFICIENT

Identify criteria of professional portfolios for art school and 
reflect on strengths of own art portfolio. 

Critique art experienced at local and state museums, exhibits, 
movie theaters, other arts-related establishments, public art, and 
digital resources, then analyze the effect of these  
experiences upon daily life. 

Know the responsibilities of and the need for individual art 
patrons in the community. 

Identify and apply theories of art when making informed 
judgments about works of art. 

 Listen to and read alternative responses to works of art from 
peers, artists, and  
philosophers. 

Engage in critical reading, writing, and discourse to improve 
understanding of own work and that of others. 

Reflect on and discuss the personal significance of a work of art 
and compare with the significance found by peers. critics, and 
aestheticians. 

Identify subtle problems in works of art, form theories about 
these works, and evaluate alternative hypotheses. 

Engage in philosophical inquiry into the nature of art or aesthetic 
issues independently or with others. 

Demonstrate skill in perception from real life (not photographs 
or flat imagery) to present convincing, accurately rendered 
objects or subject matter. 

Make informed choices about specific subject matter or concepts 
and defend those choices when given a range of objects or 
spaces. 

Demonstrate thoughtful revision and refinement of original work 
based upon reflection, critique, practice, and research 

Examine and establish criteria for judging excellence in work 
and revise and refine work through analysis, synthesis, peer 
critique, and self-evaluation, utilizing established criteria for the 
purpose of creating portfolio level work. 

Demonstrate respect for personal work and the work of others 

Create artworks that demonstrate skill and understanding of 
different media, processes, and techniques. 

Demonstrate an understanding of the process of integration 
through exhibition.

Syllabus 
Beginning Sculpture by 
Arthur Williams (Chapter 
7) 
Ceramicstoday.com 
LearningConnection.doe.i
n.gov  
“Working with Clay” by 
Susan Peterson 
“500 Figures” by Suzanne 
Tourtillott 
“500 Cups” by Suzanne 
Tourtillott 
“500 Teapots” by Suzanne 
Tourtillott 
Teacher Lecture 
Teacher Demonstration 
Grading Rubric 
Internet Access, 
newspapers, magazines, 
and other media outlet to 
find evidence of an artist 
using society to impact 
their work. 
Art elements and 
Principles 
Tanya Preminger, Balance 
Barbara Grygutis, 
American Dream, 1994 
Connie Herring, Circle of 
Hope, 2001

Elements of 
Art: 
Line 
Shape 
Color 
Value 
Texture 
Shape/Form 
Space 
Principles of 
Art: 
Unity 
(Harmony) 
Variety 
Emphasis (focal 
point) 
Balance 
Movement 
Rhythm 
Proportion 

Molding 
Casting 
Plaster-craft 
Relief 
Sculptural 
Carving 
Assemblage 
Installation 
Armature 
Modeling 
Abstraction 
Expressive 
Aggregate 
Vermiculite 
Assemblage 
Artist Statement 

• Grading rubric for Installation/Collaboration 
Project: The class would decide on an 
instillation that would use post-it notes to 
display their message and artistic vision.  
Students should be creative in their method 
of display and the way they manipulate the 
message 

• Students will upload finished projects to the 
class chsart.deviantart.com page 
• Students create or add to their existing 
google site, to include examples of their work 
in class. 
• Student websites will be checked for 
accuracy, see if they are up to date, and ensure 
the quality of work is sufficient.  All finished 
projects should be uploaded and portfolio 
quality. 
• Students will record their “self-critique” to 

link to their webpage with either iMovie or 
Garageband or any other web app they 
prefer.  They should discuss their thought 
process for choosing the images, the 
elements and principles they incorporated, 
their feelings towards their final design, and 
the most valuable lesson they learned (could 
be a technique, design concept, or self 
awareness) 

(Projects would include:) 

• Class Installation Grading Rubric 
• Collaboration as a group 
• Individual participation 



Unit 8/ 
Semester  
Portfolio, 
Exhibition, 
Education, 
Career 

1. Visit to 
Shafer 
Pottery 

2. Local artist 
presentatio
n 

3. RAM Art 
Show 

4. Library 
Piece 

H.1.5 
PROFICIENT 

H.2.1 
PROFICIENT 

H.3.2 
PROFICIENT 

H.4.1 
PROFICIENT 

H.4.2 
PROFICIENT 

H.4.3 
PROFICIENT 

H.4.4 
PROFICIENT 

H.5.1 
PROFICIENT 

H.5.2 
PROFICIENT 

H.5.3 
PROFICIENT 

H.6.2 
PROFICIENT 

H.6.4 
PROFICIENT 

H.6.5 
PROFICIENT 

H.6.6 
PROFICIENT 

H.7.3 
PROFICIENT

Identify criteria of professional portfolios for art school and 
reflect on strengths of own art portfolio. 

Recognize and compare works of art, identifying them by artist, 
period, style, and geographic location. 

Construct well-supported interpretations of works of art using 
problem solving and critical inquiry, reflecting on various 
interpretations, evidence presented in the work, and its cultural 
context. 

Identify and apply theories of art when making informed 
judgments about works of art. 

 Listen to and read alternative responses to works of art from 
peers, artists, and  
philosophers. 

Analyze the views of an aesthetician. 

Engage in critical reading, writing, and discourse to improve 
understanding of own work and that of others. 

Reflect on and discuss the personal significance of a work of art 
and compare with the significance found by peers. critics, and 
aestheticians. 

Identify subtle problems in works of art, form theories about 
these works, and evaluate alternative hypotheses. 

Engage in philosophical inquiry into the nature of art or aesthetic 
issues independently or with others. 

Make informed choices about specific subject matter or concepts 
and defend those choices when given a range of objects or 
spaces. 

Demonstrate thoughtful revision and refinement of original work 
based upon reflection, critique, practice, and research 

Examine and establish criteria for judging excellence in work 
and revise and refine work through analysis, synthesis, peer 
critique, and self-evaluation, utilizing established criteria for the 
purpose of creating portfolio level work. 

Demonstrate respect for personal work and the work of others 

Create artworks that demonstrate skill and understanding of 
different media, processes, and techniques

Syllabus 
Beginning Sculpture by 
Arthur Williams (Chapter 
8) 
Ceramicstoday.com 
LearningConnection.doe.i
n.gov  
“Working with Clay” by 
Susan Peterson 
“500 Figures” by Suzanne 
Tourtillott 
“500 Cups” by Suzanne 
Tourtillott 
“500 Teapots” by Suzanne 
Tourtillott 
Teacher Lecture 
Teacher Demonstration 
Grading Rubric 
Internet Access, 
newspapers, magazines, 
and other media outlet to 
find evidence of an artist 
using society to impact 
their work. 
Art elements and 
Principles 
Digital Camera or Phone 
Richmond Art Museum 
Centerville Schools 
library

Elements of 
Art: 
Line 
Shape 
Color 
Value 
Texture 
Shape/Form 
Space 
Principles of 
Art: 
Unity 
(Harmony) 
Variety 
Emphasis (focal 
point) 
Balance 
Movement 
Rhythm 
Proportion 

Molding 
Casting 
Plaster-craft 
Relief 
Sculptural 
Carving 
Assemblage 
Installation 
Armature 
Modeling 
Abstraction 
Expressive 
Aggregate 
Vermiculite 
Assemblage 
Artist Statement 

(Projects would include:) 
Updated website Portfolio 
Images posted to the class deviantart site. 
At least 2 pieces submitted for the Richmond 
Art Museum Art Show 
At least one piece submitted to the library for 
display (post-it sculpture doesn’t count) 
A well defined artist statement 
A “Erly” titles “Sculpture as a Buisness” that 
provides examples of a wide variety of 
businesses that specialize and make money 
from producing sculptures. 

(Projects would include:) 
• Updated Personal google site based on 

Grading Rubric and Requirements 
• Entries into the RAM Art Show 
• Entry into the Library 
• Eryl 
• Photos posted to the class deviant art site



Unit 9/ 
3 weeks 
Final 

1. Surrealist 
Instrument 
made from 3 
different 
materials; one 
must be clay

H.1.3 
PROFICIENT 

H.1.5 
PROFICIENT 

H.2.2 
PROFICIENT 

H.4.1 
PROFICIENT 

H.4.2 
PROFICIENT 

H.5.1 
PROFICIENT 

H.5.2 
PROFICIENT 

H.5.3 
PROFICIENT 

H.6.2 
PROFICIENT 

H.6.3 
PROFICIENT 

H.6.4 
PROFICIENT 
H.6.6 
PROFICIENT 

H.7.1 
PROFICIENT 

H.7.2 
PROFICIENT 

H.8.2 
PROFICIENT 

H.8.3 
PROFICIENT

Identify iconography in an artist’s work or a body of work and 
analyze the meaning 

Identify criteria of professional portfolios for art school and 
reflect on strengths of own art portfolio. 

Identify stylistic characteristics in the works of an artist or 
movement and  
describe how style is influenced by the culture and time. 

Identify and apply theories of art when making informed 
judgments about works of art. 

 Listen to and read alternative responses to works of art from 
peers, artists, and  
philosophers. 

Reflect on and discuss the personal significance of a work of art 
and compare with the significance found by peers. critics, and 
aestheticians. 

Identify subtle problems in works of art, form theories about 
these works, and evaluate alternative hypotheses. 

Engage in philosophical inquiry into the nature of art or aesthetic 
issues independently or with others. 

Make informed choices about specific subject matter or concepts 
and defend those choices when given a range of objects or 
spaces. 

Identify the origin, function, and meaning of symbols and 
metaphors used in  
personal work. 

Demonstrate thoughtful revision and refinement of original work 
based upon reflection, critique, practice, and research 

Demonstrate respect for personal work and the work of others 

Evaluate the effectiveness of elements and principles in works of 
art and use this evaluation to inform personal work. 

Create works of art that use specific principles to solve visual 
problems. 

Create works that communicate in-depth knowledge gained 
through the experience of integrated study. 

Demonstrate an understanding of the process of integration 
through exhibition.

Syllabus 
Beginning Sculpture by 
Arthur Williams (Chapter 
7) 
Ceramicstoday.com 
LearningConnection.doe.i
n.gov  
“Working with Clay” by 
Susan Peterson 
“500 Figures” by Suzanne 
Tourtillott 
“500 Cups” by Suzanne 
Tourtillott 
“500 Teapots” by Suzanne 
Tourtillott 
Teacher Lecture 
Teacher Demonstration 
Grading Rubric 
Internet Access, 
newspapers, magazines, 
and other media outlet to 
find evidence of an artist 
using society to impact 
their work. 
Art elements and 
Principles 
Salvador Dali 
Phillippe Guillerm  
Rene Magritte 
Man Ray

Elements of 
Art: 
Line 
Shape 
Color 
Value 
Texture 
Shape/Form 
Space 
Principles of 
Art: 
Unity 
(Harmony) 
Variety 
Emphasis (focal 
point) 
Balance 
Movement 
Rhythm 
Proportion 

Molding 
Casting 
Plaster-craft 
Relief 
Sculptural 
Carving 
Assemblage 
Installation 
Armature 
Modeling 
Abstraction 
Expressive 
Aggregate 
Vermiculite 
Assemblage 
Artist Statement 

Sketched Design 
Written Description of how their project will 
relate to the chosen theme. 
Finished Surrealist Instrument 
Grading Rubric for Surrealist instrument 
Teacher Observation 
Oral Critique 
Classroom discussion comparing surrealist 
instruments with their intended meaning. 
Glogster that illustrates their definition of art 
and includes photos of their work from this 
class with explanations of the origin, function, 
meaning of symbols, and metaphors used 
along with their most effective elements and 
principles. 
Students create or add to their existing google 
site, to include examples of their work in class 
Students will upload finished projects to the 
class chsart.deviantart.com page 
Students will record their “self-critique” to 
link to their webpage with either iMovie or 
Garageband.  they should discuss their thought 
process for choosing the images, the elements 
and principles they incorporated, their feelings 
towards their final design, and the most 
valuable lesson they learned (could be a 
technique, design concept, or self awareness) 

(Projects will include:  
Written description 
Surrealist Instrument 
Oral Critique 
Glogster with their Definition of what is art 
and images with explanations 
Website Checkpoint 
Sound or Video clip on the student website 
Completed “Ceramics 2” link on their school 
website. 
Final sound or movie clip 
(Projects would include:) 
Surrealist instrument using clay and two other 
materials (paint and glaze does not count)


